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Another Soldier-poet 

ANOTHER SOLDIER-POET 

The Old Huntsman, by Siegfried Sassoon. E. P. Dutton 

& Co. 

After the wartime fervor has died away, how much will 
be left of the war-poets? It is by no means an easy task for 
the critic to say, since he too is under the emotional spell, 
and, if he were not, one would suspect him of being lacking 
in human sympathy and so lacking in what is most essential 
in criticism. It is much better therefore to err on the side 
of being over-generous than it is to be niggardly in one's ap- 
preciation of those poets who have not only written of the 
war but lived it. What is good will outlast the war and 
what is bad will die with it. 

Mr. Siegfried Sassoon, if one may judge by the opening 
poem, presumably an early one, had not really qualified as a 
poet until he experienced war. The Old Huntsman is in 
the manner of Wilfrid Wilson Gibson, and has the same 
monologuish monotony, the same sort of aloof, "class" patron- 
izing that one finds in many of Mr. Gibson's pieces. Not that 
Mr. Gibson is a snob or has this class feeling, quite the re- 
verse; it is rather the conscious effort to overcome it, as it 
were, that characterizes his work, as it does that of Mr. 
Galsworthy also. But it is not at all in this spirit that Mr. 
Sassoon writes of his comrades-at-arms, by which it may be 
perceived that he has made progress towards democracy and 
poetry at one bound! In A Subaltern; Stand-to; Good 
Friday Morning; Conscripts ; or Died of Wounds; one gets 
vivid, sharp, realistic trench or hospital scenes and charac- 
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ters; and one feels no gulf between the poet and the charac- 
ter or scene. Both are involved, and the result is convic- 
tion without theatricality. Yet, after all, it is hard to tell 
how man}' of these will outlast our fresh memory of the 
war: they have somewhat the quality of the press- dispatch 
or the war-photograph ; they will always be interesting, but 
it is poems like Absolution, A Mystic as Soldier; and Secret 
Music that really prove Mr. Sassoon a poet of more intrinsic 
worth, and one from whom we may hope much after the 
war. Here is A Mystic as Soldier: 

I lived mv days apart, 
Dreaming fair songs for God; 
By the glory in my heart 
Covered and crowned and shod. 

Now God is in the strife 
And I must seek him there, 
Where death outnumbers life 
And fury smites the air. 

I walk the secret way 
With anger in my brain. 
O music through my clay, 
When will you sound again? 

Another hopeful sign in Mr. Sassoon's work is his healthy 
reaction to the sentimental values of war, mostly insisted 
upon by those not in the trenches; as in They or Stand-to. 
Perhaps this, applied to his own work, may counteract cer- 
tain "Georgian" influences in it which do not seem all for the 
best A. C. H. 
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